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Foreword
The designs and éolours of

traditional Tai cloth,which are

a form of ‘traditional’ folk
art inherit from ancient time,
deserved to pféserve and to be
recorded for future generation.
They are valuable from the points
of their style weaving techniques
and elaborate designs which.
reflect the origin, history,
social relations and the way
of life of the ancient Tai people.
Various Tai groups have

shown their cultural identity

VA uRtRon 11y Aendduainaly through the utilized cloth which
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reflect their extreme care in the

f choice of colours,design patterns
and their knowledge of weaving

. techniques. This report aims at
presenting in detail the art
‘represented by the ;EEEQitioggl
‘design patterns of Chok and Khit
cloth produced and used by two
groups of the ethnic Tai in the
Centralkpart of Thailand known
as Tai Yuan and Lao Kang. The
choice and arrangement of yarns
in different colours,the weaving
techniques by using colours
acquired from nature are include

in this report.
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This kind of study is the
first made by the present
researcher. The Tai :traditional
cloth is an extensive subject.

It requires further elaborate
study. It is hope that the

report wil contribute to progress
the knowledge 6f the Tai
tradditional cloth of central

Thailand to some extent.

Phongsiri Narkphong:
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ABSTRACT

The reseach "A Study of Designs

and Colours of Tai Traditional -
Cloth in Central Thailand "aims at
collecting and studying art and
culture of Tai Yuan and Lao Kang,
regards to Khit and Chok cloth
which were woven for 50-80 years ago.
The researcher copied the traditiona]
desings from the old <cloth and graph
papers made by artist weavers.

These designs are still used

by the people in the presqnts days.
They display the indentity of Tai Yuan

and Lao Kang groups. The researcher

can use them in weaving too.
She interviewed about 24 master
weavers and studied the :traditional
cloth of designs on seventy old
pieces of cloth of Tai Yuan in
Rajchaburi and Lao Kang in Supanburi
Uthaithanee and Chainart provinces.

The reseacher finds sixty two

UAZAIBINTMIU 62 UL Lﬁuaﬂvﬂizﬁﬂu old designs styles. Twenty one of
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which are main design styles.

There are 20 subordinational desing

styles and 21 small design styles.
The result of the research

comes in three forms. They are

report. typscript,photographs and

slides. The writer wishes to

propagate and conserve the cultural

heritage of Tai people, namely

Tai Yuan and Lao Kamg.
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Figures

Tai tradit?opal cloth in central region
with its finevdesign patterns.

The loom is set under the Ruen Thai house.
The components 6f the looms.

Matmi phasin and mik@n.

The designs which are named after flowers,

Charlew sticked at the medicine pot.

The designs which are named after vegetations.

The designs which are named after animals.
The designs which are named after according
to their characteristics.

The cloth for nmaking traditional pillows
ol Llao Kang group,

The desings which particular use.

Phasin Taa and Phasin Siew

%o t;ansfer the threads to bobbins.

To set the loom . for . weaving.

The weaver weaves the utilized clotha

A -traditional wooden motar in the olden days.

The weavers’ resulting texiles are the

finest Chok and Khit cloth in the world.
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A Study of the Designs and
Colours of Tai 'Traditional Cloth

in Central Thailand.

Chapter 1 Introduction

The desingns and colours ot
the traditional, Tai cloth are
the interesting result of the Tai
folk intelligence. They are the
aesthetic cultural heritage
handed down by the Tai from
ancient time. The colours, lovely,
designs and techniques used in
weaving make the cloth very
attractive to the viewers.

As a result,this will arouse
to study,to collect and

to preserve the ‘cultural
heritagc of the Tai.

The producer of this kind
ofiTai handicraft are the ethnic
minorities in central Thailand
known as Tai yuan Lao Kang and
Karen. The weavers weave cloth
for their daily life comsumtion.
The cloth is used as phasin,for
making pillows, as towel for
covering the head of a Naga(a
layman intending to become a
monk). As the cloth is used in
many ways the designs and colours

differ to suit the purpose.

-9 -
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The famous and widely known
designs on the Tai traditional
cloth from the point of its beauty
are the result of the technigues
known as Chok and Khit used by
Tai Yuan living at Tambon Kubua,
Tambon Donrae, Rajchaburi
province and by Lao Kang living
in Supanburi, Chainart and
Uthaithanee provinces. They are
two groups of ethnic Tai
minorities in the central éart
of Thailand.

The present researcher has
recorded 62 designs obtained
from 70 pieces of old cloth. The
designs can be devided in to S
groups

1. The group which is named
after flowers.

2. The group which is named
after vegetations.

3. The group which is named
after animals.

4, The group which is named
according to its characteristic.

5. The group which

particular use.
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Tai traditional cloth in central region with its fine design patterns.



awuu@axﬂéuﬁauﬂeaansﬁuawuﬁwqﬂ

"4'1 1 = i l-‘ll
PAILNANISIWAE LDUATUUNND 1Y 8N
v

50510 62 Aol awIu 21

[+ 1
ang1tuangdsesiu (anvunalvg)
20 a1y 1Ay YT L BT oA IMAE 21
a1y 1fuanuvuIRLan F1enonsais
UseF I IATINaIIHUNY Lazneany

A o v A o v

US£NOUW3I 98 L Andausounso e L1u
A0S NEUTANAIUTETIY AINaIY
'l’lgl ' W‘Jﬂ?}“l
ANNA1HEI NN INHUFIUT D

wej‘awrzaw .g
13N 1 39 TUN 1R alaaty i marufalu
$raneldoanuuunaz19natila 70-80

1 94 ar k7 gﬂ

1 d19uud dduveefintnkutiies
Tauuandrenuludasndy Mveendu
1neuaz 193v8uaz naunaunul uruEN
TUNNATINUIVA B98I F9 )
damnnauaz AR uayans 19 dam
uaz A Sunndule (Hoanay
S ERL LN

aaanunaz AdmuRuin eyt
M7 1 BovlvavasRatzuay TensT sy ndu
L%@ﬁﬁﬂiwaauag§ﬂﬁuuuuwuLﬂﬂﬁﬂ
MSINAA L NTTOULT THYTHUO AU fiufia

Fach group is still devided
further. This will be deal with
in the succeeding chapter. Of
the 62 designs,21 are principal
designs,20 are subordinate to
principal ones and 21 are minor
designs. The weavers will
weave the principal designs in
the middle of the cloth, while
the subordinate designs or minor
designs are used as constiuent
parts around the principal designs.
The designs mentioned above may
be woven into the cloth itself or
may be woven at the Chok designs
at the hem of phasin. These designs
were made about 70-80 years ago.
The colour of the cloth varies
depending on the groups. Tai Yuan
uses more gloomy colour and there
is harmony in the same piece of
cloth. On the contrary,the cloth
of Lao Kang has bright colour and
there is less harmony of colour
in the same piece of cloth.

The weavers use black or blue
threads as shadows to reduce the
strength of bright colours.

The designs and colours
indicate the movement of art and

culture. The Tai Yuan group conserve

the Chok technique as handed down

- 11 -
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by their ancestors,who were the
people of ancient Lanna kingdom.
The Lao Kang group, the other hand.
whose ancestors were the people of
Lan Chang kingdom on the Mekhong
river, to worship the Naga or
serpents. The practice prevailed
before the advent of Buddhism to
that region. As a result, the

Lao Kang weavers will not make Naga
designs at the hem of phasin since
they believe that the Naga is the
object of their reverence.

In addition the designs and
colours of cloth also reflect the
social condition and the way of
life of two these groups such as
the flower designs, the animal
dcsigns and the vegetation designs
reflect their peaceful, merriful
and happy life in the past. They are
happy on account of their content.

The designs and colours of hand
weaving cloth are, therefore,
the cultural heritage, which is
as it were , the V.D.D. tape that
recorded the past events for the
study of later generations and
thus they deserve to be conserved

for the benefit of mankind.
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Tunanang techniques in central Thailand.

ﬁﬁumaa%utﬂﬁiwiumunwﬁﬂwqina Tai weaver houses of central
33u1ﬂ¢gﬁuﬁﬂu1ﬁ 1ﬁquge ERTRLY Thailand are usually made of wood
Snvoe 1 Tuduvauii Suniun 1owIng  and the open space below the house
1ﬁquﬁwuuﬂqLﬁuﬁaﬁntﬂéQQﬁanweﬁﬂu generally is comparatively high.
NITLNHEAS HHDIY Lﬂé@ﬁ%ﬂﬁﬁu U8z  The roofs are of sharp triangle

HanARLIe 9 nnteawy 1 Tuduin shape with gables on the opposite
wedhy Ludewusiy wnvedn i du ends. This type of houses is

l (%7 1 [l

aﬁﬁﬁﬂmﬁﬂﬁagqﬁguﬁﬁu Aavtle called Ruen Thai. The space below

the house is used for storing
agricultural tools,fishing tools,
basket wicken work and dry farm
products like hays, seeds etc.
The most important tool that is
set up in the open space below
the house is the loom.
éw@a%waﬁﬁuwaﬁﬂsﬁu3303ﬂ Weavers in villages work at
a4 IENUae 1w Iwlsu 138 their looms intermitently after
fununirdifae wdearna ey Aad1ahousehold work and farm labour.
| uszos 1 ranimernusiinmsnornazt  There is more time for weaving
eﬂusnwuﬁﬁﬁaqLguewguagiﬁiﬂﬁau after the rice is planted and
w1y 9193y foanarn @uagﬁﬂuag after the harvest. Even though
&ﬂ@@ﬁﬂéﬂﬂtﬁau1ﬂﬁﬁﬂ weaving requires light labour,the
weaver have to feed pigs and
chickens also. Housekeeping,work
at their looms, taking care of the
children and entertaining the
visitors are their responsibilities

while they are weaving.

- 13 -
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Techniques of weaving.

Techniques of weaving used by
Tai Yuan in Rajchaburi province
by Lao Kang in Supanburi, Chainart
and Uthaithanee provinces and
producted sixty two designs of
tradditional cloth, the data in
this rescach consists of two
styles. They are the technique
of discontinuous supplementary
weft or Chok technique and the
technique of continuous
supplementary weft or Khit
according Rajchaburi dialect
"Yoak Muk weaving."

Discontinuous supplementary
weft technique or Chok,the weavers
used it to weave cloth for
traditional pillows and phasin
hems. The triangle pillows and
cloth for covering Naga (the
layvman intending to become a
monk ) which are weaving of
Lao Kang weavers. There are
several of designs in technique
of Chok.

About continuous supplementary
weft technigue or Khit, the weavers
weave this technique in the main
border of phasin or the phasin body.
Weavers weave cloth by means of
using verticle heddle-shafts. Some

Lao Kang weaver

- 14 -
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group interlaces the weft by using

the blade(Mailarp called in Loa Kang

dialect) and shed-sticks.But the

Lao Kang weavers at Ban Khokemor

and Ban Rai Village of Uthaithanee

province use the verticle heddle-shafts

in weaving the cloth to be used as

a blanket.

Weaving and simple weaving tools.
Weaving is a technique to

produce cloth by means of

interlacing warp and weft yarns

at loom. If they are of the same

colour, the cloth is one colour.

If the wefts are inserted through

the warps without some technique

design pattern,the product is

a plain cloth. If the weavers

want to have design patterns and

fine colours in their cloth.

They have to provide the various

colours of the warp and weft

threads and using technique as their

selected patterns.

Looms and their components
which are important in provision
of the warp yarn.

The utility of loom frame
is to provide the tension of the

warp. To create spaces in the warp,
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ft. long, 4 1/2 ft. wide and 6 1/2
ft. high. They are made of wood with
tongues and grove joints so

that they are easily dismantled
and stored when the weaving

is over. In central Thai looms

the back beam is set higher than
the front beam. The warp is held
in front of the loom to place
around a wood, called Maikampun.
As mentioned above a loom is an
important tool to set the

tension of the warps and to create
spaces so that the wefts can be
swifty interlaced at the warp
beam by the shedding device

such as the heddle-shafts or

Khaw in dialect. Each loop of a
heddle-shaft strings with

each pair of warp threads. And
these loops are joined to each
other becausce they are firmly

fastened with a bamboo rod.
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" The components of the looms.
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Under the loom frame is

attached to a pair of bamboo

treadles. The simple arrangement of the

loom,the weavers use two heddle-shafts
at least.That pair of bamboo
treadles attached with the heddle-
shafts by the robe. The heddle-shafts
are hung at the top of the loom
frame by cords which pass through
pulleys. The warps are placed

from the front of the loom frame.
Each pair of them passes each

space of the Feum(dialect word -

or the beater), to string each loop
of the heddle-shafts and passes

to the other end of the loom

frame. These warp yarns are set

in the heddle-shafts and Feum

are alternating up and down rank.
So the weavers depress each one

of bamboo treadles in turn to

lift alternately a heddle~shaft

and create counter spaces in the
warps too.

Preparation the wefts and
their devices.

We have just said about the
looms and their principal components
to set the warps. Then we ought to
describe how to prepare the wefts

and their devices so on.
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The weavers pass the weft

through the warp line by the
aid of the shuttles. The shuttles
are made of wood about 10-20 in.in
their length. They are carved
with smooth surface which can
pass swiftly through the warps
when thrawn. After each line of
the weft is inserted,the
weavers beat it Dy wooden
Teun as the olden days. But fo day
Feum or the beater is mostly
made of metal.
The method of preparing the
warp in the loom.

The warp and the welt must
be prepated before weaving.
The length of the warp is in
proportion with the width of
phasin which is about 1.75
metres/each. Otherwise, the
length of the warp depends on
the length of the textile be
woven,which is about 4 - 9
metres long on the average.

In the first stage,skeins
of yarns are rewound by using the
wooden reeling device known in
the dialect as Wong Kwuang.
Then the threads are further
transfered to be bamboo-rods
or Gan Lord Yai in dialect
word which are about 10 inches
long, Then the warp yarns are
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stretched passing along the
length of the loom. The width
of the textile to be woven is
dictated by the number of

the pair of the warp,and its
length by the length of the
warp in the loom too. The
width of Feum ranges from
8-20 lops. One lop is equal
41 pairs of warps can through
its spaces.

The next stage is to thread
the warps through the loops of
the heddle-shafts and each of
space of the beater or known
in dialect "Feum". For plain
weaving the weavers will select
two heddle-shafts.
store the heddle-shaft and

Weavers

the beater of the same width
together. They also keep the
end-threads of the previous
warps left with that two things.
The third stage,the weavers
join new warp threads to the
end thread left from the
previous warp. "Siepdaiyien"
called in dialect when a new and
old warp threads are joined,
the ties are dauded with boiled-
rice-water ,to reinfore the knots.
Each pair of warp is threaded
through the Feum and heddle-
shafts. Each of heddle-shaft
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is still suspended from the
loom frame by cords attached
to pulleys. The end of warps
are farthest from the weaver
passes across the top of the
loom frame supporting beam
opposite the weavers and
passes back to be tied above
the weaver’s head.
Preparation the weft.
The weft yarns are rewound
from skeins to be threads which
are arounded the bamboo rods
that are as little bobbins
by using the wooden reeling
device. The size of these bobbins
are fit for their shuttles. The
operator preparing these spools
sits on the floor,to keep the
wooden reeling device steady

with her foot.

The plain weaving.

When weavers have finished
preparing weaving tools,they
beging the weaving. The simple
method of weaving is passing
weft threads in the shuttle
along the spaces of the warp
varns in the loom. These spaces

take place when the weavers



an b b A AR AP AP

SAP e T L e

IR e e e G O e ST L L e

e A T e g

-
SRS Ta  SeT e  S S ks

TE = == oo e

<+




y A
nsnorRudduRana

A
nsnofu L nalindenatadl 81919

>

L dudunar Ao L duieniduaniig
v
WWANANNAUNY 1 Jusouineduasiu

Y A 14 Y [ sy Y
ﬂﬂULﬁuUuuazﬂﬁUlﬁuwﬁlﬂﬂﬂu pan’le

e e

v f‘j z ) a ] ] 3
9z 1D a1 Suy fedretsudinfig

Maflainaty 1dunnsnafinhudas
maei%ﬁ1u5ewgﬂLW%ﬁggﬁi%ﬁﬂxﬂu
Aonofauaunszuen uaxfnduding
dupad 1 Junazduadunisanalnany
Ae 9 waeﬁw%umaenéwiwgauﬁﬁew%m
5993714 inatianisnonuutl 1nafia
imafindasansisesamolsing
Vdududan i durieding Sy fild

Az 1A SuL Ay wedfng  Auludy

8ﬁﬁt3uua35101§uﬂ0Lﬁuﬁﬁw FAN1R

1 v -
3z 1 TudwA ﬁw%uﬁwwuaauawuanmaqﬂéu

v ‘ildl
TeUAeNa1 1A 1 1 anenafiHun
IWW&I ] A sl
dawearigu 1 Tud i JuueenSo 1ndes

=190 1 fududand o duked 1387

-~ - v v ~ -~
uaanSo 1udo9ar 1aM &1 907 uaense
I D o
L vaell 1ndopdan

depress the bamboo treadles
atternately with their left and
right foot. The resulting is
called plain weave cloth.
Various colours plain weaving.
This weaving technique
sometimes the warp and weft
are of difterent colours.But
they are plied together and
woven as one piece of cloth.
And the interlace of the
warp and the weft are equal-
spaces,then the resulting
cloth is said to be balanced
plain weaving. For example
the indigo cotton weaving of
Song in Pethchaburi province
which is cut for making Thai
traditional long sleeves
blouses,and in the popular
weave for producing
unpatterned red,green or
orange phasin with alternate Chok
in various patterns of
Tai Yuan ethnic at Rajchaburi
province. This technique which
is used in the case of indigo
cotton that is woven bv Song,
If the warp is black and the
weft is blue. The resulting

cloth is strong blue or dark

“blue. But if the warp is blue
‘and the weft is sky blue,the

resulting cloth is sky blue.
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Tai Yuan plain weave phasin

with alternate Chok patterns

that is above mentioned, the

weavers weave plain weave at

the body of phasin. It may be

green,red or yellow. The

weavers used black warps and

green,red or yellow wefts. The

tesulting cloth is green,red or

yellow with the black shade.
'Traditional weave technique

if the warp is of different.

colours from the weft, the

resulting cloth is shimmering

effect. In central Thailand at

Chainart, Uthaithanee provinces,

the weavers weave patterns

using the matmi wefts and the

- number of the weft threads per

inch are more than the warp

1threads. So the patterns are

dominant over the warp threads
The weavers weave mostly Lai
Naga ,Laikhoa and little
patterns, they are called
minoi. These matmi patterns
are used in weaving phasin
which has Chok at the hem or
one may weave matmi patterns
alternated with Chok patterns
in the form of stripes along
the length of phasin. This '
is called mikan or mita. The

weavers may weave minor
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patterns such as Lai Maledtaengmo
etc.in the Chok paltern.

But if the number of warp
threads per inch is more than

the number of the weft threads,

] dlw o & ¥ d‘df\' . . .
Iz LAURA Y LFuEY axlARRNS 1@aeuYanthis technique is used for

5 o o s [ [ U
uAfidI0f Ae@8EI19 19U NISNEFN
ewd L DU FuYe9n (M5 uaNe™ L N8

L73
danre Janiasaud dudu

nﬁiwaﬁﬂuuunﬁitﬁuﬁwnzﬁuﬁa

nnswauuvxﬁnﬁﬁﬂgﬁuﬁq
1un15naaaﬂaﬁuLﬁuﬁiﬁnﬁiuvigLmﬁ
THeRoMSINUAZNITAA NI1TIN
Lﬂunﬁsmaiﬁgﬁﬂaaﬂawuiﬂunﬁszﬁu
Léwiebinaeantindy daunnsialy
3€nwsLﬁwzﬁuﬁqﬁzﬁuamaaﬂwﬁwﬁw
Famsnouuanuay anaf 1 fumefie
nﬁsmaiﬁgﬁﬂaoﬂaﬁuiﬂunwsLﬁn
xﬁuﬁqﬁqgusﬁﬂaaLﬁvﬂagnéwaiunnﬁ 4

warp matmi weaving. The patterns
are dominant because of the
warp threads. There are specular
stripes in the resulting cloth
but it is fine as for example
matmi phasin weaving of

Karen in Amphoe Suanpheng,

Rajchaburi province.

Technique of supplementary
weft weaving.

The weaving of patterns with
supplementary wefts is well
known in Thailand as Chok and
Khit. Chok is technical weaving
patterns by discontinuous
supplementary wefts. Another
technique,Khit is weaving
patterns by same colour
continuous supplementary
wefts. Both Chok and Khit are
technical weaving patterns
by supplementary wefts. The
details of this topic will

be described in chapter 4
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disign patterns of Tai fraditional !

Chapter 3 A classification of

\

cloth in central Thailand.

cloth are

of

The disigns of Tai

intricate. Various Kkinds the

paterns are valuable and deserved

to be collected and studied especially

the craftmanship which is elabolate,

fine and interesting to everyone.

One may practise to weave for

recreation, increase your income or

for conserving the cultural art.

With this purpose one may get art

appreciation of the fine designs

which will give rise to mental

health eventually as well.

The designs whcih the writer

presents in theis research are

coppied on graph sheets to show the
at the

warp and the weft yarns

loom.

be

The desigh graph sheets may

readily wused in weaving. The

writer would describe each group of
these patterns and the detail of
the design patterns in each group.
The design patterns may be divided

into 5 groups.
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Group 1 The designs which are
named after flowers.

The designs which are named
after flowers such as Lai Maliliay
(with Kap and without Kap)

( 5

rounds) Lai Dokepikulsalupkap,

Lai Dokekaw rounds and 7

Lai

Dokepud and Lai Dokejunsalupkap.

In the figures 1,2 of the page

..5..We present Lai Dokemali which

is a part of Lai Maliliay (with Kap

and without Kap). The figures 3,4

at the same page, we. present

Lai Dokekaw which are the parts of
Lai Sapaw and Lai Dokekawkieaku. At

the middle part of this page. we

present the components of these

designs which are Lal Kap Lai Kriea

-

Lai Dokekaw 7 and 5 rouded designs.

Lai Klien and Lai Khoa. They are

sequently the fugures number 5-10.
7 and 5 rounded

of

Lai Dokekaw

designs are components Lai

Sapaw. The head of Lai Sapaw is alike
Lai Khoa and lower

a hook or the

part of it is looking like waves,
the lowest part is Lai Dokekaw and

the tails of Lai Sapaw.
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Lﬁumaqﬂquanéuﬂﬂuau Lai Sapaw is the design
patern which is to be used to weave
the hem of phasin. Thus Lai Sapaw
is as the symbol of phasin hem. The

following designs are Tal Yuan

weavers.

LﬁaLSﬂaﬂyiﬂﬂUﬂaﬂuﬁimaﬁﬂéwaﬂﬁﬁd When we study Lai -Dokekaw of
%aLﬁuaWUstnaumaanUﬂaﬂuﬁa MY Uay Lao Kang weavers which are
awuaanuﬁa$ﬁagﬁﬂwwwﬁw..1.. uax ﬂﬂwﬁ components of Lai Dokekawnuay and
1,2 ﬁﬁw_2.,b.awumanuﬁamaqnénawaﬁqﬁ Lai Dokekaw which present in the
AEAdIU 188 YS0M 1A T ados figure of the page ..7.. and the
Socuaienien @ 5l 1ian Tusond] figures 1,2 of the page..9.. Lai
anvar AdwANINSPAaAe NI Tud Tus 0 Dokekaw of Lao Kang group is
LRAMT AN 1WA Q%LﬁUUT%ﬁ%MaUW DIANNET? similar as Charlew or Tarlew which
LﬁuUWﬂyuiws $19010 1 Fuaaui g lue is a kind of wicker work, made of
St foefiidaofuing dnuuraadiousunin bamboo slats having a shape of a
gy fai Sunfuinusiofu DA Ty star or Lai Dokekaw. Charlew or
mwxwaQSQLSUuiﬁﬁwﬁaunﬁﬁa ﬂuiUSWngaﬂﬁ Tarlew 1s sticked to the medicine
A1 1987 L TudanEdeea1ed sztal U Tras pot in the olden days. The
uazwaﬁﬁaéﬂnsaawnuﬂauiuﬁqﬂ medicine consists of plants in the

crude form which are called
Samunprai. Countrymen boil them 1in
the traditional pot which is made
of baked clay. The upper part of
this pot 1is narrow than the
bottom. It 1is called Moadin, 1in
dialect word. The reason why the
Tarlew is sticked to the medicine pot

is that ancient people belived that
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the Tarlew is an ausipicious symbol

and thus 1t would drive away

misfortune. Aa a result that the

patient get well eventually.

The designs which are named

after flowers are not described

they are Lai Dokepikul which is a
part of Lai Dokepikulsalupkap, Lai
Dokepud and Lai Dokejunsalapkap as
the figures 3,4 of the page..9..and
the figure 3 of the page..1ll..

Each pattern in the first group

is mostly loxenges, thus a lot of

them are geometrical patterns such
as Lail Dokekaw of Lao Kang has
8 stripes. It has a lozenge at the

inner part and a crossbar at the

center, We now study the components
of the patterns in this group there

are Lal Kap (The figure 5 of the

page..5.. and the figure 1,2 of the

page..11..), Lai Kriea (The figure

6 of the page ..5.. and the figures

of the page..l1 ) and Lai Saw
figure 9 of the page..11) Lai
Kap has 3 styles, Lai Kriea has 2
stlyles which are Lai Krieadiaw and

Lai Krieaku.
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Besides being are components

of the design patterns named after
the flowers, Lai Kap Lal Kriea and
the

Lai Saw are still composed in

other group patterns as well.

Group 2 The designs which are
named after vegetations.

The designs which are named
after vegetations are Lai Guud Lai

Tonson and Lai Maledtaengmo.

Lai Guud

Lai Guud is like the bend and
he curl of a voung top of a2 Guud
plant. The weaver artists may
derive their inspiration when they
watch the bright green of
Guup plants which grow in a clump

beside the swamp near their houses.

Lai Guud of Tai Yuan weavers

are classified into various kinds
of patterns such as Lai Guudfunpla,
Lai Guudnamoan Lai Guudnoi and Lai
Guudyai as the figure of the page.12.
the figures 1,2 of the page.13.

and the left figure of the page.l4.

as being in the sequence.
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Lai Guud of Lao Kang is as Lai
Guudsalupkap which we presents in
the figure 3 of the page .16..

This pattern is coppied from an old

phasin of Tambol Kudjoke, Amphoe

watsings, Chainart province,

Thailand. Its feature of the design

is of a triangular shape, to be
woven at the hem of phasin. Lai
Guudsalupkap is composed of Lai

Guud, Lai Dokejun, Lai Kap, Lai Hak
and Lai Kriea.
Lai Guud are composed of four

styles as we present them at the
figures 1,2,3 and 4 of the right
hand side of the page..ld.. They
are still composed with the other
component patterns such as, Lai Sia
or Funplaa and Lai Hak as we present

in the figures 5, 6 and 7~3% of the

same page.
Various styles of Lai Guud
mentioned above has a lot of

patterns for decoration such as Lai

Guud which paralleled with Lai
5%a, seen in the pattern of Lai
Guudfunpla. As for Lai Guudnamoan
is composed of Lai Guud are bounded

by Lai Kriea. At the middle
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of Lai Guudnamoan and Lai Guudfumpla,
there are Lai Dokekaw or

Lai Nokkuu surrounded by Lai Kriea

in the form of a lozenge.

As for Lai Guudvail is bound on both

sides by Lai Kriea which are like

wave lines. If Lai Guud is

decorated by Lai Sia or Lai Funpla,

the later:will be placed next to

Lai Kriea as can be seen 1n Lai

Guudsia (The

-

Guudfunpla or Lail

figure of the page..12.

About Lai Guud - of Lao Kang
weavers is no less attractive than
that of Tai Yuan and therefore it
deserves to be studied, as for
instance, Lal Guudsalupkap. (The
figure 3 of the page..16..) The

beauty of the Lai lies in the curve

of Lai Guud alternately ©places
along with Lai Kap which is hard
and sharp. The incongruousness of
Lai Kriea which to be placed near
Lai Dokejun makes one who has seen
them feel that they are sweet,
tender and persuade everyone to

think of the natural beauty such as

fresh branches to be near the

various beautiful flowers.
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Lai Tonson

Lai Tonson 1is the design

pattern of Lao Kang ethnic group.

It 1is like Lai Soibaibun of north

eastern weavers so that both almost

look the same. It may be the result

of cultural diSsipation of Tai

ethnic groups. By © historical

evidence, Lao Kang’s ancestors

belonged to the same race of Lao in

the north eastern region of
Thailand.
Lai Tonscn locks 1like pine

leaves and it is woven at the space

created by Lai Kap and Lai Hak. Lai
Kap and Lai Hak are bounded by Lai
Kriea which are in bush-forms. The
pine leave designs are on the Lai
Saw designs (pillar designs) which
act as the stems of pine trees.
These designs are distributed in
the spaces of triangular forms
created by Lai Kriea and Lai Kap

that go up and down along the hem
of phasin. (The figure 2 of the
page..16.. and the figures 10,11 of

the page..l1l4..)
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Lai Maledtaengmo

It’s the design of Laoc Kang. It
is a Lozenge in form which
alternates with triangular
patterns. This design 1is woven
between Lai matmi of the body part
of phasin which is called mita or
mikhan. Two of important colours
that are wused in this panel are
black and gloomy. The weavers weave
the black or blue threads to be
paralleled by the bright threads
such as the red wefts. So the seeds
of melon shape in this pattern looks
as if the seeds were split in two
by men’teeth. Sometimes the weavers
do not use the gloomy colour threads
to weave in this pattern. But the
result 1is still a masterpiece.

(The figure 1 of the page..l16..)

Group 3 The designs which are
named after animals.

The designs which are named
after animals may be devided in two
sub-groups, they are Lai Nok
sub-group and the other animal

sub-group.

Lai Nok  sub-group (Birds
designs) of Tai Yuan weavers have
Lal Nokkuukinnamhuamton,

Nokhoysawk innamhuamton and
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Lai Nokkokrieamai (The figures 1,2,

3 of the page..18..) as for

Lao Kang weavers have only one pattern
that is Lai Noksalupdokejun (The figure
of the page..20..)

In Tai Yuan Lai Nok designs,
the oldest and well known pattern
is Lai Nokkuukinnamhuamton. The
motif of this pattern is a pair of
birds or swans are drinking water.
They stand face to face and look up
as the manner of drinkng water. The
other designs of Lai ¥ok of
Tai Yuan are Lai Nokhoysawkinnamhuamton
and Lai Nokkokrieamai are composed
of Lai Nok which the features of the
birds or Nok are as the writer
described them in Lai

Nokkuukinnamhuamton.

If we observe the Lai Nok of
Lao Kang weavers which 1is called
Lai Noksalupdokejun. We find a lot
of Lai Nok which were seemed to
perch at tha “Dbranches. The
alternation of colour thereads for
weaving Lai Nok designs and their
components to be entertaining the
viewers when they watch the

resulting cloth.
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uiauauar  a1ouen a1odae  a1uini sub-group such as Lai Naganoan Lai
AIINGDA AIUAUNY nazansiliAD doeaty Mom,Lai Chang,Lai Mawing, Lai Mangoad,
us e et fayoui o A Az AaY Lai Teenkaa and Lai Phisia. The first
FSHzunn  dIUdNANANUHANHINANAE 19 and the second of them are used for
ffiae i1 AS0e19Renan A0 s TamarnGusn weaving the cloth for making

fy ﬁﬁqnaiﬁi%awuuwﬂuauuagaﬂuuouﬂ§ﬁ1§u .traditional pillows, a wrap cloth
lWSﬂngaﬁﬂ uﬁﬂﬂﬁuﬁﬁuWUIﬁuégﬂéanﬁ and covering the layman’s head in
uaauauw?aﬁqimﬁtﬁuﬁmimwuﬁwuwuﬁtﬁuégq the ordaining cremony to be a monk.
5ﬂé§30 (ﬂﬂwﬁ 1-7 Hﬁﬂ..gl..) Besides to be used as the various

cases that we have just deseribed,
the third to the last design of
this set are still to weave phasin
too. The weavers do not use Lai Naga
and Lal Mom in weaving phasin
because they believe that Naga is
sacred mythical being and the Mom
or the lion is a mythical animal of
high dignity too. (The figures 1-7

of the -paget all. )

ﬂéuﬁ 4 anufisomuEnYeE g Group 4 The designs which are
anuﬂunénﬁaﬁauﬂqaanLﬁunéudaUTﬁﬁqﬁ named according to their
4.1 anuan characteristics. This pattern group
4,2 atuny may be classified into 6 sub-groups:
4.3 Ayl 4.1 Lai Khoa '
4.4 AY1TY 4.2 Lai Kap
4.5 atuay 4.3 Lai Hak
4.6 a70dy 4.4 Lai Sia

4.5 Lai Tuay

4.6 Lai Sup

e
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Y9N, .22)  Alwvadumen, AIUYBNNDY
(MR 1,2 maqwﬁw..ig..) GRBLOBARE
(ﬂwwﬁ 1 W1, .26.)87099523 alwvadauny
AUNAYD UOXAIYINID (MW 1-4 w28,

AILA0Y)
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Each of them will be studied

the detail in the following
paragraphs.

4.1 Lai Khoa

Lai Khoa of Tai yuan weavers

can be divided in Lai Krieakhoa

Lai Khoapajae Lai Khoasarmchan
Lai Khoakhawchan Lai Khoatuasin and

Lai Khoaliaw (the figures 1-6 of the

page..22.. 1in the sequence.)

Lai Khoa of Lai Kang weavers are
Lai Khoa Umdoke Lai Khoagoan. (The
figures 1,2 of the page..24..),

Lai Khoa Egong (The figure 1 of the
page..26..),Lai Khoarakhang,

Lai Khoasalupkap, Lai Kudkhoa and
Lai Wongkhoa. (The figures 1-4 of

the page..28.. in the seguence.)

The main feature of Lai Khoa

(hook patterms) is a bend and

hooked pattern. The other
components of this pattern are

Lai Kriea, Lai Saw, Lai Dokekaw and
Lai Dokejun. Lai Khoagoan of Lao Kang
the other

hook

is more different from

pattern because each is

joined with a design looking like a

top-knot of a rooster.
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4.2 Lai Kap.

Lai Kap of Tai Yuan weavers are

Lai Kapkriea Lai Kapsornkhak Lai

Kapkhoalek and Lai Kapsornkap. For

Lao Kang ethnic group, there are

Lai Kapmisawpradup, Lai Kap, Lai

Kapkuli and Lai Sikapsikhoa (The

figues 1,2 of the page..29., the

figures 1-3 of the page..30., and

the figures 1-3 of the page..32..

in the sequence.)

The features of the component

of this pattern are Lai Kap in a

right angular form and a gable

shape. As for the Lai Kap is a

square to be the Lao Kang weavers.
The other components are Lai Saw,
Lai Dukejun and Lai Kakabart or
crossbars which are composed of

Lai Kapmisawpradup.

4.3 Lai Hak

Lai Hak in this research are
all of Tai Yuan weavers such as
Lai Haknokkuu and Lai Dokehak. (The
figure of the page..34.. and o)

the figure 1 of the page..36..)
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Lai Kapsornkap 12l Yuan
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4.4 Lai Sia

We have a few of patterns in

this group such as Lai Guudfunpla

which has just described. And the

other 1s Lai Kongkengsornsia the

main design of Lai Sia is a little

pattern which may be placed near

Lai Kriea or the other component.
It is like a horn or fish’s teeth
(or Funpla in Thai), used to
decorate some design pattern for
the finess. (The figure 6 of the
page..l14., is Lai Sia. And the

figure 2 of the page..36.. is Lal

Kongkengsornsia. )

4.5 Lai Tuay
Lai Tuay is a small design of

Lao Kang weavers. It is woven at

the hem of phasin. And it 1s
paralle!l with the main design.
Wehveis <use white threads in
weaving Lai Tuay (The figure 1 of

the page..37..)

4.6 Lai Sap
Lai Sap is the design of

Tai Yuan ethnic group. It is placed
alterately left hand side and right

hand side. Lai Sap is a

e
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to weave the

of

subordinate design

2

phasin hem. (The figure the

page..37..)

Group 5 The designs which

particular use.

Tal Yuan design patterns which

are woven is specific utility of

cloth such as Lai Namocan is woven

in cloth to make a traditional.

pillow. Lai Noksia, Lai Dekemahert,
Lai Khoaliaw Lai Khoaliawsalupdoke jun
and Lai Dokekhawtork are used to
weave a traditional kind of phasin
named Phasin Taa. As for Lai Sahaesaw
to

that weavers use to weave cloth

make a main body of phasin which

has Chok patterns at its hem. (The

figures 1,2 of the page..38.. and

the firures 3-7 of the page..37..

in the sequence.)
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Lai Noksia . Tai Yuan , Donrae Rajchaburi.
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Chapter 4 The way of selting patterns

and the means of Chok and

Khit weaving.

1. Chok Technique patterns.

The method of Chok Traditional

patterns of Tai Yuan and Lao Kang in
central Thailand is diffenrent from
each other.

1.1 Lao Kang ethnic group.

Lao Kang weavers in Chainart,
Uthaithanee and Supanburi provinces
have to study the old pattern cloth
and use them as the design patterns
in their weaving. But in the
case of experts there is no need
for them to study the old
patterns.

Lao Kang weavers use two
wooden blades or known in the
dialect as mai-laap. One is
faltter and bigger than the other.
After weavers arrange the warp
and weft yarns. They will set

muliicolours of various threads
that have four threads in a set
of a colour. The weavers use
the small wooden blade to interlace

the warps according the selectz=d
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patterns: they use the big blade

to hold up the warb§'by to set

vertically the ridge of the big

blade. Insert mai-soat or shed-

sticks along the spaces which are

created by the big wooden blade,

and set the patterns by these

shed-sticks at the opposite of the

weaver in the loom. To pick up

supplementary weft threads and

insert them according the patterns

and using various colour threads

as they like. Then they beat the

weft threads by Feum or the

beater and the shuttle is thrown

a time. A level of a pattern are

woven two times. The weavers weave

by this means until they have

woven a half of a pattern. Then

they use the big wooden blade to

creat the spaces and insert shed-sticks

along the width of the warps level by

level until to the end of the pattern.
This old Chok method is

still used by some weaver of Lao

Kang such as the means of weaving

that the writer was practised

Chok the pasin hem with Mrs.Song

Chubsri who is 65 years old, one
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of the famous weaver at Ban
Kudjok Ampoe Watsingh. Chainart
province.

Lao Kang design patterns
The patterns of Lao Kang weavers
may be devided in to two kinds.
they are:

Chok patterns for the cloth
to be used as phasin hem.

Chok patterns for the cloth
to be used as traditional pillows.

Chok patterns of Lao Kang
phasin hem.

Lao Kang weavers weave
phasin hems horizonally along the
width of phasin which there are
{wo pieces in a phasin. Each of
them is a half of phasin width
in its length that is about 8-10

inches in its width.

In order to set the patterns

in Chok technique, one must
consider whether the patterns are
the principal or the subordinate
ones. The big pattern is

supposed as the subject or the
principal ones which is woven at the

middle of the textile. The
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subordinate patterns must be set
along side above and below the
principal ones.
How to arrange the patierns in a
sel of Chok pieces of Lao Kang?
Chok patterns for a phasin hem.
lLao Kang weavers weave a piece
of Teen Chok to be used to join
the body of phasin. The set of
patterns in a piece of Teen
Chok are composed of major
patterns and minor ones, for
example the traditional phasins
which are collected by the writer.
Their patterns are set in the

following chart:-
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The body of phasin.

Minor patterns:Lai Tuay

(3 patterns) Lai Khoarakhang
Lai Tuay
lLai Dokekawnuay

Major patterns:Lai Tonson

(1 pattern) Lai Guudsalupkap
Lai Khaoe Egong

Minor patterns:Lai Tuay
(3 patterns) Lai Khoarakhang
Lai Tuay

Between the patterns which are
set in a piece of Teen Chok. the
weavers weave by using various
colour threads such as vellow,
green and black if the warp
varns are red.
Chok patterns for traditional]:
pillows.

These tr,a&itional pillows
are three cornered shape. Thev are
vellow or white in the part of
plain weaving. The Chok pattern
part consists of multiple colours

of threads, therefore the parts

-4 3~
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of a pillow which is not Chok
weaving is plain weaving.

These traditional pillows
are woven by village weavers for
the monk in Lenten season. They
are vellow brown which are
described as the regulation from
the monk’s displinary code book.

In wedding, the bride gives this
Kind of pillow to parents’bridegroom
and they should be white,called
moanwai.

How to arrange the Chok
patterns to weave cloth for
traditional pillows?. From example
the traditional pillows which
are collected at Chainart,
Uthaithanee and Supanburi
provinces, the weavers set the

minor patterns and major ones

according to the following chart:-

44—



AT ROV aun

Ay

AUDAUNY
“' 1]

| auan1udes

ANHULNNNDA

GRITAN

ABUSENBY: AunBIHA
A10U1N00
awdnudae
AUYDAAUNIY
GRULAN

a1un71)

AUSZNBVNAL ANUUSLE IR LAY
ﬁ.“i’l Wa!
Catianudunld udezae 13398 0ny
n‘o v o |z G ¥
ANUNMNIINHININYDU L HAMUINAUN 193N

Y o aWA’
WINT L HINTTU

-s'w v o -zww
a20a e 15 anr N MBY LMAiRd Ny
H‘o!/“ z
A1 UNINIIAN tSRaae Inas luauun 813
L H091N9NNNTO TOUTBABTTVVOTIU LW
n B oA
Tnlufuaudug 19 luefan 16

Minor pattefns: Lai Kap
Lai kap
Lai Khoasalupkap
Lai Sikapsikhod
Lai Mangoad
Lai Dokepud

Major pattern: Lai Khoa Umdoke
Minor pattern: Lai Dokepud
Lai Mangoad
Lai Sikapsikhoa
Lai Khoasalupkap
Lai Kap
Lai Kap

Minor and major patterns may be
in the other style. But Lai Kap,
the smallest patterns are always
woven. And some patterns of them
are woven to make the hem of
phasin too.

These pillow patterns are similar
to phachet patterns of Tai Lue at
Lanna. They may be the evidence of

cultural transference among Tai
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ehtnic gruoups at Lanchang in the
olden days.
1.2 Tai Yuan ethnic group.
Tai Yuan weavers weave their
traditional cloth to conserve the
culture of their own ethnic group
admirably. They use porcupine

guills to make spaces along the

warps and interlace various
colours discontinouos
supplementary t{hreads through

these and they weave Chok patterns

as their ancestors did in the

olden dayvs about hundred of vears

ago.

Tai Yuan ethnic group in central

Thailand are in Kubua gngd

Donrae district, Rajchaburi

province. Tai Yuan patterns may

be used to weave various kinds of

cloths such as:

- Chok patterns to use as a hem of
phasin.

— Chok patterns to decorate at the
surface of fTour-corner-pillows,

- And Chok patterns to use a body

of phasin.
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How to provide the patterns in
Chok patterns of phasin hem of
Tai Yuan?.

Chok patterns to be used as the
hem of phasin. Tai Yuan weavers
weave Chok patterns across the
width of phasin. The hem is about
10-14 inches in width and it is
about 1.75 metres in its length.
The weavers weave a major pattern
or more ones at the centre which
is surrounded by the minor
patterns.

The example to arrange

Chok patterns of a phasin hen.
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Minor Lai Nokhoysawkinnamhuamton
patterns: Lai Nokkokrieamai

Lai Guudyai

Lai Maliliaysaikap
Major patterns:Lai Dokehak

Lai Dokehak

Minor Maliliaysaikap
patterns: Lai Guudyai

Lai Nokkokrieamai

Lai Nokhoysawkinnamhuamton
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The minor patterns at the lowest
part of the hem of phasin is
usually Lai Sapaw. But this phasin
the weaver weaves Lai
Nokhoysawk innamhuamton
instead of Lai Sapaw and weave
the tail of Dokekaw extending to
the lowest of the hem then weaves
with red and yellow threads last.
This piece has two major pattern
stiripes but they are the same
patterns. That is Lai Dokehak.

The other example to arrange the
design patterns in a Chok phasin
hem. Weavers weave minor patterns
alternately the major patterns
which is presented as the

following chart:
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Minor patterns: lLai Guud
Lail Maliliavsaikap
Lai Guud

Minor patterns: Lai Guud
Lai Maliliavsaikap

Lai Sapaw

Tai Yuan Chok weaving.

After Tai Yuan weavers arrange
the warp and the welt varns at

their looms. and then select and
set design patterns Tor their
Chok weaving. They must select
multicolour threads for hook and
tie them with the warp yarns.
then they weave according to
their selected design patterns.
As Tor to select the colour
threads. the weavers can use
colour threads as they like.
But mostly they use the colour
ol the thread as the old
traditional phasin which is
presented as their specimen.

Various patterns are formed by
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the use of fipq,multicolour

cotton and silk. Though in central
Thailand weavers do not use silver
and gold threads in Chok weaving.
But Chok weaving is the most refine
supplementary threads technique
in this region. The weavers weave
Chok with the reverse side of the
fabric facing. They use the blade
or porcupine quills in picking the
patterns,

having a bow shape

wood to keep the warp thread
level and evenly spaces.

The weavers throw a shuttle one
time when they weave Chok pattern
at one level. Chok threads may be
2 or 4 threads in a pararelled set
of one colour which to be tied.
picked up and passed along the warp
varn line. When the weavers weave
at the half level of a pattern.
They continuallyv weave without
tepeating at the half level of
that pattern. Because most of the
design patterns are only coppied
on the graph sheets a half of the
pattern.

The resulting cloth of Chok

technique is the narrow Chok cloth
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width of approximately 7-12 inches
to decorate the hem of women
phasin. The distinctive  hem

called Teen Chok.

The patierns ol Teen Chok are so

fine and intricate that a skill
weaver will take a month to
conplete one piece.

To set Choke patterns to decorat
Tai Yuan tradditional pillows.

Tai Yuan weavers weave Chok
patterns to decorate their
traditional four-corner-piilows.
Two ridges of these piliows to be
decorated: by fine pieces of Chok
patterns. The desing patterns of
Tambol Donrae, Amphoe Muang,
Rajchaburi province are arranged

as the below chart:
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Lai |Lai Nokhoysawkinnamhuamton|Lai
Mali|Lai Namoan » Mal
liay|(To weave bright threads

as a line.) 1i
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sai |Lai Namoan sai

kap [Lai Nokhoysawhinnamhuamton |kap
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To set Chok patterns for weaving
the body of phasin.

Chok patterns along the whole of
Tai Yuan phasin that the writer
found them may be devided in to
3 kinds they are:

-Phasin Taa

-Phasin which has Chok patterns
along the whole piece of phasin.

~ Phasin Siew

Phasin Taa.

The Phasin Taa is a kind of Tai
Yuan phasin. We would describe its
components from the uppest or
the waist of phasin to the lowest
of it or the phasin hem. About the
waist part of this kind of phasin,
the weaver weave by means of plain
weaving in the colours such as
grey, rTed, yellow, green and
black ones.

As for the body of Phasin Taa
The weavers use red warp yarns

atternate green and the weft

threads are red. The supplementary

 wefts are yellow, white and green.

Chok patterns along the body part
of phasin are Lai Kongkengpradupsia

Lai Dokemahert alternates
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with Lai Dokemali, Lai Khoaliaw
with Lai Kakabaft and Lai Noksia
with Lai Dokemali. Then the weaver
weave colour stripes of plain
weaving are black.

The lowest hem band, the weavers
use red, white green and black threads
in plain weaving. And the design
patterns are lLai Dokemahert
alternates with Lai Dokemali.

The writer found this Phasin Taa

at Tambol Donrae, Amphoe Muang.
Rachaburi province.

Design patterns of the phasin
which has Chok patterns along the
whole of it.

This kind of phasin is Tai Yuan
weavers at Tambo! Donrae, Ampoe Muang,
Rajchaburi province.The important
patterns which are woven of this
phasin are Lai Khoatuasin. Lai Guudyai,
Lai Nokhoysawkinnamhuam and Lai
Maliliavmaisaikap. These Chok patterns
are alternately woven with plain
weaving stripes in various colours.
And the hem part of this phasin to

be sewn with a Chok pattern piece.
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Phasin Siew.
As for Phasin Siew. "Siew" means

"ereen” in Tail Yuan dialect

word. The waist part of Phasin Siew
is composed of the red plain

weave wilh little white Chok pattern
weaving. There are yellow, red

and black stripes and various
colours of Chok patterns such as

Lai Dokemahert and Lai Dokekhawtork
along this whole part..About the
main body part of Phasin Siew,

woven with bright green part between
the little black line. The hem of
the Phasin i1s conposed of various
colours of Chok patterns, the widest

part is black, red plain weave and

the last is the narrow plain weaving.
2. Khit technique patterns.

Khit technique is used by both of
Lao Kang and Tai Yuan weavers. They
weave Khit patterns by hanging
vertically heddle-shfts. The
Lao Kang weavers in Ampoe Banrai,
Uthaithanee province weave
blankets by this means. The design
patterns are Llai Naga. Lai

Mangoad, lai Mom and Lai
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To transfer the threads to bobbins.

o -
MILATHUNNON

To set the loom . for weaving.
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Dokepikul. The way of setting the

patterns is to place them in the suit
distance a]dng the whole of a piece
of the textile.

This supplementary weft
technique, by using the vertical
heddle-shafts is not used by
Lao Kang weavers at Tembol Gudjok

Amphoe Watsingh, Chainart province.
But they use the wooden bladce

to creat the spaces for inserting
the continuous supplementary

weft through these spaces.

They weave cloth by this means

to make the traditional pillow
or novices’'cover head cloth in
the ordain of monastry.

As for Tai Yuan weavers atl
Rajchaburi province, use Khit
technique by using the vertical
heddle-shafts to weave the body
of phasin by this means. They
weave Lai Sahaesaw by using the
warp and the weft threads are
black or the former are black
and the later are green, orange
or yellow. Lai Sahaesaw is set

along the width of a phasin.
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The weaver weaves cloth.
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Khit technique patterns by
using vertical heddle-shafts.

The weavers arrange the warp and
weft yarns as the technique of
plain weaving. Two heddle-shafts
are hung above the loom and joined
to two bamboo treadles below the
warp yarns. The device of weaving
is the same as we have described
in Chapter 2

But in Khit technique by using
the vertical heddle-shafts, the
weavers must use 2 pairs of
heddle-shafts. Between the last
pair, there is a set of threads,
joined and to be between them, one
of the last pair of heddle-shafts
is hung above the warp varns and
another is below the warp yarn.

It is the next from the bamboo
treadles and the weavers at the
front of the loom.

Each pair of threads:gertical
heddle-shafts or Khaw Tang called
in dialect word must thread
alternately up and down with each
pair of the warp yarns in the
loom. If the weavers pick up
a pair of threads in the vertical

heddle-shafts, the pair which

-56-
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threads it will be also raised
up too. The weavers use shed-sticks
or mai-soat interlece the threads
in the verticle heddle-shafts
according to the selected design
patterns. And these shed-sticks
are interlaced along the verticle
heddle-shaft part which to be
above the warps.
Then the weavers begin their
weaving, they pull sequently each
shed-stick in the set of the
the threads or in the Khaw Tang.called
in dialect word. Then they use that
shed-stick to dissect the threads of
Khaw Tang and remove it to dissect
warp yarns up and down according
to the design which the weavers
interlaced it in the Khaw Tang. To
insert the big blade along the spaces
of the warp varns which are created
by the weavers pick up sequently
each shed stick of the Khaw Tang,
(And Yhese shed-sticks are removed to
be stored at the below of the warp
varns one by one.) Then the weavers
raise up the ridge of the wooden
blade to create the spaces along

the warps, throw the shuttle that is

~57-
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used to weave Khit patterns and to
beat the welts with Feum or the beater.
The weavers throw alternately the
shuttle for plain weave one time

per each time of Khit pattern weaving.
Each design pattern line which is
coppied in a graph paper, the weavers
throw the shuttle for Khit weaving
two times. They weave continually the
Khit pattern until] they weave to the
middle of the design pattern. and
then the shed-sticks are reversed the
order ranks again. The weavers weave
the Khit patterns until the requirement
of textile is Tinished.

The writer practises this Khit
technique or Yok Muk of Tai Yuan
weavers with Mrs.Amporn Kumyord,
the weaver of Tambol Donrae,

Amphoe Muang, Rajchaburi province,

Thailand.
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Chapter 5 Multitudinous colours

of Tai traditional
cloth in central

Thailand.

1. Natural dyes of Tai traditional !
cloth in central Thailand.

The writer found old Tai
cloth of minority ethnic group in
central Thailand. The writer is
fond of them and satisfied in
their finess and attractiveness
very much. The cloth of later
generation is less attractive in
spite of its being woven
imitating the patterns and the
colours of the one belonging the
older generations and using
synthesized threads, chemical
colours and modern craftmen.
Because of its beauty, delicacy
and cultural values, the old cloth
deseves our serious attention.

The natural dyes known to the
Tai varied from place to place and
the technique varied quite
considerably. In olden days, each
weaver had her secret about her
it

own dye. She might pass on
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her dauthters. But today this
knowledge is nearly lost. It is a
crucial of the cultural heritage
which should be preserved and
documented for the future generation.
The information about the
natural dayes in central Thailand
are told by some weaver of Lao Kang
Lao Puan etc. such as the first is
Mrs. Song Chubsri 65 years old,
Lao Kang weavers at No 7 Group 1,
Tambol Gudjoke Amphoe’ Watsingh,
Chainart province. She talked to
the writer about her mother who was
a teacher of Chok weaving in the
village. She told the writer about
the natural dyes and presented
matmi phasins which have Chok hems as
the evidences., These phasins are
woven by her mother who died about
10 years ago. They are made of silk
and cotton . Their textiles which
are woven, dyed with natural dyes.
Mrs. Song Chubsri told the writer
about the natural dyes of red,
red-black,yellow,green and
redish-yellow colurs as the

following crucial contents:
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How fo dye the red yarns ?.

It was actually dark red in
the past which was made of red
lacqure producted by the Coccus
lacca insects. The lacquer was
crushed, soaked in cold water,
boiled with Miat-Aae leaves,
Sompoi leaves and tamarind juice.
The red dye is extracted from the
lacquer by heat and acidic water.
The wet yarns are then boiled with
the red dye about an 'hour, then
dried in the sun.

How to dye the red-black 7.

The weavers carved out some
bark of Ton Khang, to be washed
bark is then chopped in to smallest
pieces, boil them until the sap is
extracted from the small
pieces of bark. And the yarns are
soaked in the sap until good
absorption is assured and then

they dyed in mud, dried in the

sun. After the mud stains are
removed from them, they should be

washed and dried in the sun again.

How to dye the yellow yarns ?.

The weavers have to prepare

-61-
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this dye from turmeric as follows:
Roots of turmeric are crushed,
mixed with tamarind juice and cold
water. Then the yarns are soaked
in it for six hours. The yarns are
dried in the sun. The weavers must
repeat this process for three
days.
How to dye the green yarns 7.
The weavers must dye the

varns in yellow first and then in

green. They crush Yathaw Leaves,
put salt and cold water, soaking

them about six hours and this

process is repeated for three days.

How to dye the redish-yellow yarns 7.

The weavers soak the seeds
of Ton Charthee or Ton Kumthai.
Then the redish-yellow is
extracted from the seeds of Ton
Chartee. They dye the yarns and
soak them about 24 hours. Then
they dried them by the wind. The
silk yarns dye by this means are
brighter than the cotton.

Another informer is
Mrs. Paih Thoradee, a Lao Puan

weaver, 69 years old, at Tambol

Tabpheong, Amphoe Danchang,

-62~
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Supanburi province. She told the
writer about the natural dye of
the black as follows:-
How to dye the black yarns ?.
First, they pound the fruits

of Makua trees in a wooden motar.
Then the dye-water is obtained by
seiving thé pounded fruits. The
yarns are soaked in the dye-water
and dried in the sun.

This wooden mortar is made
of a big log. The carpenters cut
and crave it as a rounded motar.

Its radius is 2 ft. in width and

‘2 ft. in height. Some villager

crushes banana-stalks for a pig’s
food by this motar too. The
pestle is made of wood, 6 ft. in
its tength. Both ends of the
pestle are bigger than the central
part. Fach end can be equally used
to pound anything. The writer talk
about this old motar because it
might be used as firewoods in the
futures. This cultural heritage

would be known by the future

generation in some content.
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udshind1mudal 69lMAI g 15eamsdon  talked about meantioned above,

Aasanasding Tudae SnonnsvesTdeuay she informed about how to dye
ﬂxlﬂéﬂﬁiﬁuﬁqmﬂﬁﬁ ﬁﬂﬁ 17799 818 the indigo and the blue too.

74 1) agﬁﬁﬂuwanMﬁﬂuﬁaﬂuazﬂmLiﬂ Tan Lao Song and Karen informers are
RTIR 01y 68 1 fenvaenandald Mrs. Khuang Mangmi, 74 vears old,
aqnaﬂswmsus 1ﬂnawanqaﬁuauﬁﬂswuuavﬁ Lao Song at Tambol Nongyapong and
119 Smennsie 3 Fwldnanidemstion Mr. Seng Jaikhong, 68 years old,
Anasuuas A | Sudere Tt Karen at Tambol Yangnamgud Tai,

both of them live at Petchaburi
province. They informed the
writéf about the way of to dye
the indigo and the blue too.
Three inig;mers told the writer

in the following contents.

9
Mstendasutasain 13 How to dye the indigo and blue yarns ?.
AASWEITUTE TANIINAUARTIN I8 Natural indigo is extracted
v .
aaguas Nt dudn  ushuaswluiy from the indigofera tinctoria

3 5u 1nuuuuﬂqnunuwanuun1nanﬂnau plants. The weavers cut their

aumuﬂaq uwﬂanssuxu1 1aquﬂwuﬂs1umu plants, made them in to bundles,
%ﬁﬂ@ﬁ ﬂsaQuWUﬂn 1979 uus1) 6 naina and soak these bundles in a jar
11y n s 1agedasiy  haeems of water for three days. Put

v g - ¥ v :’, - . .
gaudin 1 JuazAoetsy 3 ASY red lime, water and stir it

until bubbles appear in the
water. The dye water begins to
decompose. The bundles of the
plants are taken from the jar.
The water in the jar is

seived to get the dye-water.
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The yarns are, then, soaked in
the dye-water for six hours.
Then they are taken out and
dried in the sun. The resulting
yarns are indigo yarns. If the
weavers want to dye blue yarns,
they repeat this process three
times.

In the olden days the
villagers dye the yarns in baked-
clay pots, called Mornin or
Morlao. '

We may conclued that to dye
the yarns with natural dyes used
acidic water or lime mixed with
the important material of each
natural dye such as the red dye
has the sealing wax is the
important ones. In some case
natural dye, heat is required
to extract the colour from the
improtant material and essential
ingrediants. So the process of
natural dye of these require
boiling. We may call them "hot dye"
such as dying red by using sealing
wax and red-black by using barks

of Ton~Khang etc. If the weavers
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do not use heat in natural dyes
such as dying vellow yarns by
using turmerics, green yarns by
using turmerics and Yathaws-leaves,
redish~yellow yarns by using Ton
Charthee seeds, the black yarns
by using Makua fruits, indigo and
blue yarns by using indigo plants.
We may call them "cold dye."
2. Colours, Chok and Khit patterns.
Multitudinous colours of Tai
cloth, which wevers weave them in
Chok pattern weaving are more
beautiful than the cloth which
weavers weave them by the other
weaving technique. Because weavers
can use multi-colour-threads hook
and pick them through along the
width of a piece of cloth. The
village artist weavers designed
these colours and patterns by their
art appreciation of nature and
and essential ingredients such as
experience, creative thinking and
various kinds of academics which
promoted them to product the

intricate finess of woven design

- patterns for hundred years ago.

These olden artist weavers are
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grand mothers, or mothers of the
present weavers. So they are
proud of this heritage and
conserve it in their handiwork by
to be careful about selecting the
patterns, the colour threads and
the weaving. 7

Now we talk about the colour
threads which are used in Chok
patterns. Lao Kang weavers use
bright colour threads to match
with bright ones such‘as green
with red threads, red with yellow
threads and violet with yellow or
red threads etc.

They weave dimmed threads
such as black or blue threads
along the pairs of bright colours
for lessening the strong bright
colours. We can see the
arrangement of colour threads of
Lao Kang weavers by to veiw the
major patterns of their pieces of
Chok weaving.

The way of Tai Yuan weavers
set the colour threads for their
Chok weaving is not the same as

Lao Kang ones. Tai Yuan weavers

set the homonized colour threads
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close to one another as if they
belong to the same set in their
Chok patterns such as
redish-yellow threads are the same
set of pale yellow, indigo, pale
pink and white threads.

Another specimen the way of
setting colour threads such as to
set bright red threads are between
dim green and white threads or to
set closely white ones. But they
use dominant colour threads at the
motif parts of the patterns for
example Lai Haknokku (the figure
of the page 34 and 35)Lai Nok.are

surrounded by..the important part

which'the weavers weave by using the
vellow and¢ red threads. They
selected the dominant colour
threads in the set to weave at
the motif part of their Chok
patterns.

As for various colours of
Tai cloth and Khit pattefns,
through the colours of Khit
pattern weaving are less in
number than Chok weaving. Each
leavel of a desing pattern

requires only one colour threads
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as the continouos supplementary
wefts.

Lao Kang weavers weave
Khit cloth for to be used as a
blanket. They use the pale colours
warp yarns such as white,indigo or
yellow ones. And the bright colour
weft yarnsvsuch as blue, red or
indigo ones.

As for Tai Yuan weavers
arrange colour threads in Khit or
Chok weaving cloth to-'be the body
part of phasin in two ways. The
first, they weave Khit patterns or
Yok Muk by the warp and the weft
yarns having the same colour such
as the black or blue ones. And
the second way the weavers may use
the harmonizal colour threads for
instance threads

the warp are

white on black and the weft
threads may be various colours.
They weave Khit Lai Sahaesaw.

We have talked about the
colours of Tai traditional
cloth in central Thailand for a
long time. The readers may now
know about the source of natural

dyes of Tai cloth in the olden
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days. Besides th'ey know the
characteristics of Tai cloth
which are woven a lot of styles
and with various fine colour
threads, they know Tai weavers
workmenship that are well-known in

the world too.
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Glossary

Feum - A device that weavers use it

to beat the wefts in order the

wefts to be closed in each other of
their weaving.
blade - A flat

piece of wood,

shaped with a pointed end, used to

ralse the warp yarns in a chosen
shed.

headdle -shafts - A part of the
device in weaving that 1ifts the

warp yarns in a set order to create
a weave.
shed

- sticks - The sticks placed

in . the warps when preparing a

supplementary weft design. The

shed indicated by the shed sticks.
shed - The spaces between the warp

varns which are lifted by various

means to allow the wefts to create

a web.

Lai - The design patterns, woven by

the weavers 1in their various

techniques of weaving.
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Glossary

Lai - Dokekaw. - The design pattern

named as a kind of flowers that
is Dokekaw.
Lai - Dokejun. - The design

pattern named after a Thai word as
a sandalwood flower.

Lai Dokepikulsalupkap, - The design
pattern named after a small flower
and Lai Kap is as its leave.
- The white

Lai Maliliay jasmin

pattern with its vine as the stem.

Lai Kriea ~ One of the pattern stylised
the plant vine used in Chok and Khit
weaving.

Lai Kap - A design pattern called
in Thai word, it is like a leaf or

a spathe of some plant.

Lai Guud. One of the pattern
stylised fern patterns, used in

Chok and Khit weaving.

Lai Funpla or Lai Sia It is like
a thorn or feeth’s fish patterns,
used to decorate some pattern such

as Lai Guud, called Lai Guudfunpla.



Arafunusiv Glossary

15. 80un Lai Nok - The bird design.
16. auuUf Lai Naga - The serpent design.
17978148300 Lai Mangoad - The scorpian design.

AN

18,8830y Lai Mom - The lion design.
foatudein
19. awineing ~ Lai Kongkeng - The Zigzag design.

[ad ﬂ' ] [ [&)
faa N TURTILARAYST BB

20. auvn Lai Khoa - The hook design.
= d"ll ~ v
ﬂaawuniﬂqwsaeagusﬂuguma

> »

21. 843y Lai Tuay - The being of following
AUmIEMNEEe auTenawian e patterns in each other."Tuay" means
wsa "Tag" nwywéu BUAIIRIY the being of following in a dialect
word.
22. aawn Lai Hak - Lai Hak is as a turn
e Tanwee (Ao annduin waoy back shape pattern.
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